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E. E. Kellett ®#+ — b < b+ » /il “The New Frankenstein” (1899)

R x H

1. LIS

NEEHC IO MEEFET L8, 2l TAHOF CAMmERIEST 5,
EVI)FHE A FANTE 72, ZOBHZIERATARAR & V) 22T E L,
MEEERIE LD L Lee 2 BT 1 7> a VEMICEE LIATERD L9
b, G HIZE - BEFED SN TWET Y FuAf FirlicfiFEzsns
AT Ry bR NLHIBEE, £ 9 Vo BN O 3w & L, 9281
I C—h— R EA T o IR VW 57259,

K THY E1F % E. E. (Ernest Edward) Kelletr (1864-1950) & A\ x#32
DAL, MO % BEEM D% < DN & ORI CTHRAMA L R, A5
POIHTAN A OFLENP L SN ONT-RELERTH L, LA LI OMEHR
O D 77—~ B OALE 5 & RIEC RO & £ 7R A THCD 3
NTWDEF— 7 OEBEENE, SRS 2 WM EIE, EEICK
B2 CHOES L L) Fo TEMEELE DD X HWVIHRTT 5
T4 8 TERMOMACHERBT 25D TH Y, HitROFEL =B
e & O EMEIZEB T2 ICEE R A ABEGNTH B LW R 5,

RHTIE T Ly bOEMWNICES T2 FRERRE Ny 7 1ZEH L, fF
MACEH SN A — b~ o TATLHIRE) BHEIZOWTERL L2w,
F 72T OFIROFE LR N NE B e dE, BiZA —F 2 A b -1 ) -
F« 1) 5% > (Villiers de I'Isle-Adam, 1838-1889) @ T3k 1 7y (L' Eve
future, 1886) & ¥ 3 — 3« )N—+F — F ¥ 3 — (George Bernard Shaw,
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1856-1950) @ T¥ 7<) % 3 (Pygmalion, 1912). Z @ 2 {Eih & OB
PEIZOW T T aow,

2. T MN)TEKIBBICE B AEELER

NENHRERIZ, o &) SO, FEWET — 7 R B E 4
WOV LTOEEL T o/, TOBRBEOHT THEOZELHLOFT
AT %) LWIIREOTIET N TAESELL) L) # LW EDH
GHENLTHRET B, TORGEDERDO LDV T =TV T A - 7474
™ A + F—>— (Publius Ovidius Naso, BC.43-AD.17?) |2 X % T2 5k,
(AD.8) OHICEY T A2 LMOMGETH L, K/ <)+ U EHoTE Y —
FEE&4F) ¥ THRHEZ 0%, BRI L2 OBERRPMEIHER SN,
BE L CRIZE SN, FRC19E Y 1 7 M) TR o 7cE 7=
VA MEEOER O BEOLEG L U TRIES NS 7 7 T HAE
EONMICZL LAIEE L #IEN 2 TV — Fid, < OEEEEB T
HZ b,

Bl 2L, w4 ) 7 4 - £ A (William Morris, 1834-1896) 1 &
7<) G & R L L 725 “Pygmalion and the Image” (1868-70) %
BRL, EOKATHZ 77 7 TVHROBEL FT—F « N—2 P 35—
> X (Sir Edward Coley Burne-Jones, 1st Baronet, 1833-1898) (%, 1875 4F
25 1878 AEIZAIT TR Y A MV OAE{Fan (1868-70) &, 7 —F A b +
/)W~ >~ F (Ernest Normand, 1857-1923) & Pygmalion and Galatea
(1886) &\29) & A FVOVETANERLDN T 77 T b, BHITE
FCIE WL S, FL 38— b (William Schwenck Gilbert, 1836-1911) A3k
WlEmtom < T r< 4 v L 7T 7 71 (Pygmalion and Galatea, an
Original Mythological Comedy, 1871) ZH#MEL, ¥ a —3¥ « )N—F— [ -
va—d T¥ 7~ F vy (Pygmalion, 1912) % 1912 FI2FE, i d
FATHIR B 2 D72, INFAESRTIET 4 ) T4« AA A v b (William
Hazlite, 1778-1830) O Liber Amoris, or The New Pygmalion (1823) <. i
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ST T Y ATRMOT Y FaAf FAFHTHY, OLD SF/AFIZK
EREEG I —Fa A -0« F 1) T35 (Villiers de I'sle-
Adam, 1838-1889) @ TA3kdD £ 7y (L’ Eve future, 1886) %= &, 77 77
wE & L7z NSRS « 7 2 a UERICG 2 72528035 e
V2,

K TH KD 7L v b D NEELER “The New Frankenstein” (1899)
EZOMWPCEINIAEELERTHL, VIFrD TR Y O
. Pearsons Magazine |\~ THIABH S N7z 2 OFHMINGIZ, A7) — - v x
1) — (Mary Wollstonecraft Shelley, 1797-1851) #3483 L7 T7 5 v 7 v
v a8 4 >y (Frankenstein, 1818) D% 4 M VviEZ D F ¥ T THEIZ%
DN, ZDEEIZ “The New Frankenstein” (& SF % 4E A Corner in
Sleep: And Other Impossibilities (1900) (G S L7275, HWIZ T DBEIZT
Ly MEIFICHEEN 2 R CRR Y 2 KB A 2 01249 2,000 7 — F %
HllER L 7235046 > “The Lady Automaton” (1901) % FIFEIZHAR L7z, PLE
DFEAEN S T Ly P& o TEBZ 5 { “The Lady Automaton” % fEah D
SEMMRE T HETAHTH LD, K TIELETHTO/E i Td % “The New
Frankenstein” % HULMIE R ATV /2w, BEIZZOMEROF—7 1 74T
HAH TEEWE OFHENRT7 v Fo A FEHOERETHL) 750D
TREDA Ty ORFFEIHEMOTDVENZ L, ZNLDOHEAEDETT
Ly hvEmg LB R Ey 7 RIEREI L &b | B0 T
ELTHFFIIHENTHLEEZEZ LML TH A,

3. TLy bOANSEEZIBREFRT 53 D2DOBEIEY Y

Pearson’s Magazine \3 2407 + BUA « FHA/ N R FET 2 &2 E0O 72307
T2 WY feo 724 F1) ZAD0EMFITHEE TH 5, H. G. Wells (Herbert
George Wells, 1866-1946) (& 1897 4F12 Z ORI CE# N2 5L L, 3
P S s (War of the Worlds, 1898) & L CHATARIL S N7z, & AZ%E
AOMMZER L T2y 7 Ly MEIfEabth, BHEA5E 2 oI 4R A4 O
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LA FE TR MYy 7 & 5 A72 AL “The New Frankenstein” (2
BYAATHD, ZENIZOHRTORICARMERDNS 30, -+~
YWANDY vy 7« Kt —7 Y Y (Jacques de Vaucanson, 1709—
1782), HEIFT = A7 LAY —, HEHIEAB LW,

3-1. VA =N v OEKERHEEG

“The New Frankenstein” @ B TEY;3 2 F5##% Arthur Moore DFfSr®

BT, ISHOREC T+ =7 vV Y OFERFZIFEACHHT L2 LI L

2 ERLHAD D B4, 1737 G0 5 1738 AT THEM WAL H75 27
BLETeVREOBRETHEZHET 2PHEOF— vy 28 IEL
Tk =AYV VOERIE, r Ly MORIEME X LOBROEEERIZD S
FEFELRELG 22, COEBREORBETIIICER 2OL, HioiEz
T3 HERICUE L RO S HOMENTTIZEL £ T, WA NEOWNI
BELDOLOOHHET-HIZH 5,

ANENHIZ BT 2IF0ZE, 250 TE) oFBIEh#toE) 5 HE
MahTwiz, FA7Y 7 O »~ (Thomas of Britain, A% FEAFE) 12X -
T 1226 RI2HF SR SNIAZARWEED Trisitran (Tristansage) DOWiEE “Hall
of Statues” D LYV — FIZEHT 24— M~ B EDHITH 5,

Inside her breast is a coffer “filled with the sweetest gold-mingled herbs
in the whole world.” The scent of the herbs travels through tubes to her
mouth, so that she exhales perfumed air, “as if all the most precious herbs
were inside it. [ ... ] In regard to shape, beauty, and size this figure was
so much like Queen Ysolt as though she herself were standing there, and
lifelike as though it were actually alive. (Truitc 100-101)

JER I DB E ST 256805 0 . TOHFIZIEHWED OF L 3EEHAD
ENTVD, ZOEEOF) IXELBLCA— Py OINEEHL, KL
WEEHC X IZhoTWSE, ZITHEALZVAR, F— by
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BLWTRbEHIN TV L0, [ UIERER TS, TR & O, Tid%
< TREER) THEETHAS, “The New Frankenstein® Th ., SEBEZR L
e LTHHASNZE— P~ Y Amelia ICTELOBIEETH ) EHRD
Moore ZMME D FFH & 5E 2N RE L TWeHE S H 5, Z1id “I never
thought she would need to bleed. Strange that I should have forgotten that.
They say that murderers always forget just one thing, just one little thing. But
they take pains to get rid of the blood, and I ought to take pains to have it
there.” (103) OEFTZZHY, SIS AMOERE LIS HEDOA A — T 240
7= spiritus (5UE) OEZME & v ) R - TN L2200 720 M TH A\ & AR
BOPFCEHINTVWDEIIH DS, A — b~ 5 OBOHI T O
DEFRIZHEDNLDTH Y, TORDITL SIE, ThEEANTA—
YRR SN R R G THEI L2 RNTL T 725 —%DOT
b5,

ANENHNZ BT 2 BOEZEEEZERICHWES N2T + = > vy D A5k
NN, MRZEREZBIL, 2o TTE®H 2P AMO &) RIEKROH
Lol HERABHTAZ LI L7z, ZTOFEN S N AMBEIE )
TEZDOMNIGIE X D IEHE EINLEHIZEAP LB TOENS L)1k o72, “The
New Frankenstein” TIZEWHIZY + — 7 ¥V VOFHELZFIEEWIIHT &
12XV, Moore 2% — ¥ ¥ @ Amelia HIfEICE 28T, AEAMOR
MAEL(HEL TN I EEZHIRDOIT TS,

3-2. 7Ly FOZEY L NTHEOME: BB -4 7L 1 N
“The New Frankenstein” @ H1 T#£IL & 7z A TAHREIX. T OXFHEON
FIEERICZISRENTE D 2 L, Z1d LMoo L9 %, %
IRAZEE S 2B LI TEED L) i i Th oz, LA L ZHUIHINR
2B S TALHEE) EA—OBMEDbD%EDIES ) h, TR, 1R
BB THHHZK Moore f7r DFE (76) 12539 % “Moore’s automatic chess

player” 1275 B L 72\,
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COHBARRBREOFEEL P S, TANTH T - T x v L
> (Wolfgang von Kempelen, 1734-1804) %5 1770 -1 284k L 72 B 7 = A
HELAED “The Twrk” AT TNV TH S Z L IFHEVLRWZES S, NESH
CRZLADPLTS =L L L) NLHRROERE 2 F - 2 HE
XUFL COBLE S, BNAEE 72T 2 27 VA v — & DX AR
IZIXER S  OBIE P L2, 7 L v Mid “The New Franken-
stein” D TIET 2 B DK — )+ E—7 4 — (Paul Charles Morphy,
1837-1884) & . “The Lady Automaton” TIZT A VANV L - v 2y f =
7 (Wilhelm Steinitz, 1836-1900) &xf#DER, Fl&Gir & o7z L5 L
TWn5S,

Z D% 1820 FAUTHEMN T AM B FEI TEIEL TW2 2 &35 L
“The Turk” D NTHIFRIZZ E o7z, L LENZFEHT L 2 LA TER
Mol BIED N, H7hb TR0 EZ G T 5 & 5 hEe & 3k,
CONEDHFHEENGTRARREL TVWZDTHDL, 7L v D “The New
Frankenstein” ®H Tl Moore I HEjF = A 7L A v —I2Hilf T, HE)F
A A« T AT =78 “fetile brain” DBAFEIZHII L T8, ZhH % H
B, &5 o NTHBERZE DG« [t L 72 A2 Phillips (£ Moore
W2, MRS LT EEZ T 7208 ) ICZ5 L DFELLE FITRT D
EEROMEZETIHRMBL. HOWDIRNDOIIG/ 8T — & & MR S
B, EAGRIICORIETE S &) 2HREESTRISEMT 2 2 & 2R
L72% B L OITEI Y — 25 ESE, HO5WHIRIICDRLE L 728
Y= EHHPBATHIET 5, &) BEIE—RALHREOEMEE O &
IZHZ DA, ENEHCE TN =0 THhY) +— M~y HUEE LR
Tz, A= <2l oT, KFRBETPEZT 2720TELRL &
DAL D W R REA T EEK T L Z EPRELE O TH L,
Moore 734 — b Z IALAGEEREOINE ~ ¥ — ¥ 2 WBT A BI21TD
17z, Phillips &IGE~ Y — > &£ OMT “That was a fine speech by Mr. Glad-

stone’s yesterday evening.” / “Yes,” the delicate feminine voice again replied;
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“I didn’t read it all, but the beginning and the end were very good, weren’t
they?” (82) LV o 2&FEDR D L VA H 5, HAHDOBHEEEIIKO HNT
WAHFMORITPTI LT, ZORLVREDFE 2 Fo72IbE~ Y —
PE, WIS 2 BERER AL 2 2T, &< ETHFMO NE
RNy V) BERICERL, MF B2 HEELTWS) 27T
L OHhEREBRIHERL TWD, TORICHITINZ72EBOEH &Kk
DGR o7z, LWV FEFIE, FRITENO AT TR L /N, B
B EHb®5 YTy OF RIS 2I8% & LTHRRTIZH 213 EE
IZIERITTW S, Wosk IROIEHRT 2 L5121, ZOBHMOMERS 2D
A= IR PUOIRER Y- VIEET L RGO, BTOFEET LI LN
TELN, ZEXDHILETER Yo7z, ERNDIGEY Y —» OREDE
VG, Moore X Phillips 2553 % TAIED X9 7% 9 b R7ZF O
5 L) BIFOLHED RN EEN - TR L,

3-3. HEWPOIRE L ALARMIEIC RS TEe) oEEN
“The New Frankenstein” OFHAIZER DR E NI DOWTIA UARGEEZ 5
Wb, TNFE TRROBFENEREZEEICN) AL LI Lo TRAR
Moore D70 7 4 = VEGEIZBIEMEZFFLATO20IR LT, £721A
AP ONLEEIIZ L HLOICHEDLLT, FHEOTEHFHLR
IR EEROEHZ W LET S TENERDTLEIDOTH S,
COPEEMDHRAAN S 72 1899 SRR TR, §TIEF v — VX« NRy ¥
(Charles Babbage, 1791-1871) #321 & Va—%—Oictl & 7 A2 B EREO
RETE 1822 EIZHIA LT L, Iy ¥ a—F —Tflibn b ks H
FOZERL7 - VREICTERBOEA 2R LY a -V - 7=
(George Boole, 1815-1864) 7& &% { OEFZ M HHE L TV 72 72 o
SRR TS OFFEICIRMN SN TS S DD, F1 S MO
AP OHBEERS L, 7Ly MA 1877 FIZEHER, 1888412 ) ~
=RV EREEHEE B L2 b —~ X - Z7 1 V ¥ (Thomas Alva
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Edison, 1847-1931) (2 & ¥ Tzl T OREBD»E 2 b s, 5
AT 1 Fi 7z N N CEE L TRE) CHEL T3
k. 2EITIMRARZCYERFE R TERIL L 2o 7 Tl o Rk, =
LTZ7 1 v HE7 “talking doll” DFEMIZE L ATW/HENH o722
ETH5,

Smil [l 1867 47425 1914 4F £ TOWR % “The Age of Synergy” (FH3
BROBEN) LT L7z, ZOBIL TR OSSR RLEMTEH, MEON
PALR = AV F =20l L WA Ok 4 LBIS G S o 7ol
Bgy oA TRERSE L, b KRE BN 2 IE—E A Uz Kl
LLTwa2, ZL T Kitder Kix, ZORROIEHE LMEFIEIINS Ok
oM %, BORELHOEB, BUFRCHSIH 2 2T a5k
LTHALTWARLERLTWDE, 27qvrerby PbTEIITh
KRS THTHL I,

TTFA Y Y H DY L 7EERO 72013 L2 OIS HO 12
W KEEEOLIED N A AL/ O FEFEME 72 - 72, 1513 1878
4 ® “The Phonograph and Its Future” T, Z O /NELZEEEERAE O B 58 & “a
doll which may speak, sing, cry, or laugh, may be safely promised our chil-
dren for the Christmas holidays ensuing”* & 75 L7z, 2O ANEEKIZFSE
PR, Bl £ T EDF 2D LOBBEMIZRE R AV D o 72,
FER. BT E A EDHATRI IR L T L £ IR ERISR b o728
VOB, L LEBORSO ORI LSS, 2 o EFEEEREO
DWW MA L) 3 ¥ 27 M, A TN ZISE~ Y — v O
EEAENDIFEN S,

4, TZiE) & TATL. TEUEE) & TAEER 2 DDBEFREMN TR T 50D

4-1. Ty & TAIE
LT AV Y ORGE L72/NIEERD A o 72 “aalking doll” 75 8 4E#& D
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1886 4EIZ, EHETHUMOBEHENTH L7 v Fu A FE1ELEE Edi-
son'® DWFETH ) 5 O TRREDA 7y HFEESN, TEREDA 7,
BT 2 EH OO Alicia 1335 L WELZFOH, FLEEETLY
MEELZEDOTER N, NEO L) lcthe LTz Twb,

INHOFEDEFIILT 4V ORBIIRRAT 2L 2APKEN, =
TA YV YOFEPRO ) BEMETE 2 b DICOonTid, L TREARES
N L) )R REERE, REFHEOKRIZE L, ZNETORA
BFEETELE L T2l i, TaEmMmICoWTH REERE - R b)siE
Fy N A NI L TRl IO KR O O ¥ — SN 2 TSI AR
L L9 oz, T LERAA A OB S BE o KEAEE - 5
EV) RS R/ T ABEAMAMNTL I L5, E7<) 4
FDORAE Galatea IZDWTh | WHIRIC K BEATOM & v ) E—E "0
FAED S, B OZERARITKEAEOT R BEREMNE T L vV Eh,
Ty MITEAI SN2 1 27 ) T O S RWATIC L ) L
Wb &z Tty 1k, KREdEShhgottbwvy TAE, & LT
Rz bz,

o Tty &2 TAR) LERTLMEIE, 1917 T 20 HDL
LEIME S b B 21T T b, Menon IKIZKD & ) IZfBfHL T 2%, T19
WALD 7 T > AD poupée (NIZ) 13, FYEDKIEE T OF VL7 b = 47
FTEAE DN MRFETE o 72 (1860 A8, poupée | ITTHEIMOMFHET L & o
72)e FLTCT T AQERWER 72 BIIHEICNA 77 v ¥ a otz
DT EE, WHSNIZFHRRICOENTEMS Z LIZEFO, HAZESIT
DX DX % TN 2 poupée |2 2 T2 7217, Menon KiIFE 5
WCINHOFEROTEFIIE, BV LAZERETEIM2 L2 L1015
i, FLTERY MBI G o B0 60 M- 6100600 Ltk
WE W) BB OB o7z LHERL T E,

Z DM &E, “The New Frankenstein” ZEREFD 7 1 7 ~ 1) TEIERFIZ D
BRI o7z, NAHEROMBETHE LA 2. Bl Z il o/t
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13 Z ORRICEE RS KRS 2 G L. BHORFWEL V) HO
FAEA BRI S NI RN BE V. OB R B AIGD 5, TH LWLy &2
FTEEZORT, 7Ly M TSRO A 7 o THirhd TATR, O
2N ANTzDIFR L TRATIE 202572 TH A ) . AEMT Moore .1
it B #% o Z¢ P12 2 v T “Philosophers look forward to the time when men
shall have automata as their slaves; but here are two young fools in willing,
absurd slavery to an automaton, who bends them to her will as she speaks.
Her will! I suppose she has no will, but she looks uncommonly like it. Let us
call it caprice, then.” (102) LT3, TITld, SEEL AV LERLT
LETOEED A — My TRE L2, OB LM kL %20°
5b, ZTORMWLHDETER SN L HMEL W) MDA TW 5,
4-2. TRIEH, & TAEREL
HUET TR L7z Tty & TR, L oBRMIEZEEE 2 72 T ki TAl
EET) & TAERRZ) OBREEZR L2, 92005805,
R #1t, Moore A% Philip |24 — b~ % O Amelia #f8/4§ 2 5H TH 5,
1% Amelia @ Z & % “I am determined that she shall be the beauty of the
season. She shall eclipse them all! T tell you. What are they but dolls? and she
is more than a doll; she is ME. I have breathed into her myself, and she all
but lives; she understands and knows! Come, promise me you will not betray
me!” (91) LR, BAOMEREZAAI G — b~ ¥ Amelia 1FAIEFOH
TR THLLEEL WD, TORRO—LEKOESIZ, €7~
DM EORATEMTH D, VX =T v v 7« VY — (Jean-Jacques
Rousseau, 1712-1778) (2 & % T¥ 7<) & >y (Pygmalion, 1771) 123D
SNFTAN FOEEEMIIA VA L=V a v 2 ZT LR,
TH MEREEFMIZIOWT, EREZFo7-FE AL LTomEL, &
Med 2 FARDIER T TE S 272, FEMIIEZ L0 TH L LRI
WEE LIS L TE, MIRMMEEE0LHOPLITIHFET LI L
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DHHETH D, €L THMOIED 0270721208, B 2 42T S AFA1E Ll
B, Tkl 28T HMOFTED D 5, BEETH S 52Uk & EiFEOR
L, 2ot TkEik, IR 2 Vb L iEST LI L TE L H
b LNz, BENOBGEIEZ OGS 2R, 1372 2RRICATET
5B %GR T 2R, WU L, RREE LT O W TW D
FiEENETH2Z THE) LTOWZT ek, 797 ~0OFICHHE
DIABOREMIE. € OAWEE FIERZANIHET F T I2F ViRV, KK
WL B2ERD7DI THEEL ) SRR EEZONL, LY FO
Moore & Amelia DR D, BliEFE LIEIZE > TOERELZMERTH D |
Moore (& Amelia D7kEIEIZHED, HY % Amelia IZHETL2ES217o72
— ZORETHEZ D L, ZO#HO Phillips B"HE D LOIES X2 HFET
B UEOH RPN OE®REFH 1L Lo 5, Phillips £° “My enemies, indeed,
have called me obstinate; but no one, not even a caricaturist, has ever repre-
sented me as flabby and pliable. Strong-willed I know I am; I have proved it
over and over again—and yet there was one man before whom I was wax, or
as one of his own automata. That man was Arthur Moore.” (94-95) & | ko
MR D 7oA I 2 8 B350 5, ZOEFNIIETSH % Phil-
lips & Moore & DBIFRIZOWTORIE TH %A%, I LIX5RE 2 AT,
Moore |2 & o TO ZE SN2 FIEONEDIETTIEIZOWT, Ll L7z
DRGIER ) R T Ay OF — 7 — FEEITERE ST 5 TR E
FiChsd (B, ZOFIHEFRZIELD, MBI HIET S Philip DA%
Z BB, EHER O “The Lady Automaton” TRMEIZHIBR & L7 T
THb), TOHBROREMEZMS &, BT 412 Moore 754 — M= b > & —iL[d
HTHBEHRSTHY— DD, WEEOREKIITA — < b DR
[ U B8 £ D Moore LT A Z L0 5, Amelia % SEhE & 8721
1T Moore I ZHNTET A MR @y % 42T Amelia (23T, HIZHRL SN T
W Z EDG A, FEIZH IR L2HTE— RB D Moore IZEESNLT WA
TR DS, FEBED Moore 1X Amelia & —/LFEETH S Z &H 5, Phil-
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lips & % 72 Moore Z#EH1 LT Amelia & > 9 ZRICKA S 7280 NET
HolzERTE S, 2O b, RO “The Lady Automaton” T
ERBEIZHIBR S 7z 2 035113, Menon RASEIZRIE L2 & 912, Ttk
SN BHEDEM, ZRMe L T2 RED D %,

B TRkDOA 7y OfFRTIE, HADALY (3 HC TR~ L ik
T BRI, FHFEEOLT 4V VIZE LR, TRED A 7y (128 E
T RERTH L, BAERE T ¥ FuA FP—OREEE 2 I,
VY= TET<)F g PoDF Y=Y 2IZHR LTS LHERET 5,

5. Ya—R eI AOFE

va—nwHED ¥ty ORTORE, WARE 7<)+ 2 %
TIAL LY ORI, BEXMEOT T T T M E A — A - ZVF
OLBICT LT LR BwDOW-0id, 1897FED 9 H 8 H, BELEOT
L~ « 71) — (Ellen Terry, 1848-1928) (246 C 7z FfkDH 7257219, 1913
FOMREPSN/AED E TO 16 F MO M b, Bex 2 1ERD S
Ta=NA VAL =Y a3 Y EZIFOIMMBICEEL v, o3 — S FER
W27 Ly POERMZBATZNIZOWT, BELDOHELRRILEFL L 72&
FHIRO Do Twiwvy, LA L, Ly FOAEELIGE, BRBIELD
Ta—hR TEr~) 4y EOBIZIE, $¥1C Pygmalion OB M O E
HED R FEE R R 2 LS TE 5,

7Ly b OVERIZEY$ % Pygmalion % Moore (&, #iEmD LM%
Al L. B0 AM%E TSP itz TREE ) ©h b, OGS
METHLFIVN= MR IETYVF L ETTT 71 2IE0D, HEEOE
FR)F RO A ) —#l) O TR TEsv, T, kL7
IS v OFERE R EO TREE ) 7 oS BE SRR S R
DEERF—T 778 —ThHhoZ LIZHET 5,

va—paEogll TE <4 vy OF I, Pygmalion X TH %
Higgins HIZDE TV & LG FHAFDOANL ) —« 27 4 — |} (Henry
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Sweet, 1845-1912) 12DV T DREIMA D 5,

Henry Sweet, then a young man, lacked their sweetness of character: he
was about as conciliatory to conventional mortals as Ibsen or Samuel
Butler. His great ability as a phonetician (he was, I think, the best of
them all at his job) would have entitled him to high official recognition,
and perhaps enabled him to popularize his subject, but for his Satanic
contempt for all academic dignitaries and persons in general who

thought more of Greek than of phonetics. (1-2)

A4 —bD, BENFRREFONE, SUEEOFEOMR R &1k LT
RN, BEMNEEL &% L o 7205720 I 2 S B E LT 7,
7Ly MOEMIZEYT 55RO Moore 5K A4 Th 5 & [FIRHIIH AT 72
VNP R B AT VA8 A TOFES - 23R e 726 % AU
AT L& LIFFHIZLIPTR S,

Ya—lk, TELOFBHEMMO LN Eliza 2, 77t¥ bRiHY O
IR RLE LEFEZOBEE R L, T LR TH VIRIGERAT %, &
TICEG SELHEEEZER L, 20 TERMESTHILRIGEHAT A%
HIZT 55 &) BEED Moore @ Amelia BIEO B L H—Tdh b, F72
BAEEBIET A28k o TRt LITIET &) 7—~, FOENTE&
WIZE o THDPNDBIEmE V) AT 1 TOREEZERL T, v a—3h
ROFERmAKDL, 2284520 F Frllbv 2 {EHEED Ty b~
YRAGFL) THELL, ZOHDEWER DR L 7 5 Galatea XD Eliza 73X
DG T 7ty bR ORI E LD IEFEICREATE 225 TH LY, @
Ry a—0 TEr<) 4 vy BEIERRED L EFFIZRN 272D ) 24
ONEMTH 5722 EWGN 5,
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